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Dates

A struggling and divided nation,
tearing itself apart. So, when the
Macbeths see their chance at the
crown, why shouldn’t they take it?

But things don’t go according

to plan. Dreams quickly turn to
nightmares, humanity erodes,
nature stirs. As society strives to
make sense of the darkness that
sits inside it, how long will it take
for people to fight back against
the endless cycle of violence
and corruption?

A visceral and contemporary new
production that speaks to a world
we find ourselves living in now,
asking why has Macbeth haunted
our fears and nightmares for
centuries and what lesson is this
cautionary tale still urgently trying
to communicate to us?

An ETT, Northern Stage,
Shakespeare North Playhouse
& Théatres de la Ville de
Luxembourg production.

Shakespeare North Playhouse
1-23 Sep 2023

Northern Stage
27 Sep -7 Oct 2023

New Wolsey Theatre,
Ipswich
17 - 21 Oct 2023

Théatres de la Ville
de Luxembourg
25 -28 Oct 2023

Dubai Opera House
3 -5Nov 2023

Cambridge Arts Theatre
8 - 11 Nov 2023

The Landmark,
lIfracombe
14 - 18 Nov 2023

Bristol Old Vic
25 Jan - 10 Feb 2024

Yvonne Arnaud Theatre,
Guildford
20 - 24 Feb 2024



Welcome from ETT

Thank you for coming to see this
production of Macbeth, our co-
production with Shakespeare North
Playhouse, Northern Stage and
Théatres de la Ville de Luxembourg.

The creative team and cast have
worked extraordinarily hard

to ensure that the play, one of
Shakespeares most popular, still
resonates with the state of the
world today. At its heart, Macbeth
is a play about guilt, ambition and
a fall from power but it also puts
society on stage, asking, how should
we rise up against tyranny? We're
excited to tour our production to
audiences across the country and
internationally.

This year marks ETT’s 30th birthday.
We are so proud of our 30 year
history of bringing the highest
quality work, made by world-class
artists, to audiences across the UK
and internationally. In that time ETT
have brought over 100 productions

to over 2 million audience members.

We are looking forward to sharing
more work with you in the years
to come.

If you'd like to support us go to
ett.org.uk/support/donate-now

You can keep up to date with the
production on tour on all social
channels @weareETT #ETTMacbeth
To hear all of our latest news and
productions you can sign up to our
mailing list at www.ett.org.uk

We hope you enjoy the show.

Richard Twyman,
Artistic Director & CEO

Sophie Scull,
Executive Producer



Welcome from Shakespeare  SHllEPHE
North Playhouse SPLAHOUSE

It is such a joy to be co-producing I've been lucky enough to watch
Macbeth with our friends from Richard Twyman at work during
English Touring Theatre, Northern rehearsals and his direction of . T . a
Stage and Théatres de la Ville Macbeth is simply visionary. New IRy v ]
de Luxembourg. ETT's version of life has been breathed into this
Macbeth is intense and intoxicating, production as Richard expertly
and its complexity and nuance will explores themes of growth and
resonate deeply with audiences. rebirth that lie at the very heart

of the play, resulting in a unique
We're so excited to welcome interpretation and a striking
audiences to see this production juxtaposition between the
at Shakespeare North Playhouse contemporary setting of Macbeth
specifically because of the unique and the historically transportive
backdrop we offer. Macbeth will backdrop of our Frons Scenae.
be the first production performed
against our newly installed Frons We hope you enjoy this production,
Scenae. As such, the bespoke which has been brought to life by
direction and set for the space will the vibrant passion and vision of all
be entirely unique to the rest of those involved. This exceptionally
ETT'’s tour of this production. We talented cast and creative team
can't imagine a more exhilarating has crafted a production that is as
production to debut this provocative as it is entertaining;
remarkable addition to our Cockpit thoughtful, visceral and bold.
Theatre. 400 years of architectural Macbeth’s message is as relevant
and literature history continue to now as ever.

captivate audiences to this day.
Laura Collier,
Creative Director

Website: shakespearenorthplayhouse.co.uk
Twitter: @ShakespeareNP

Facebook: @ShakespeareNorthPlayhouse
Instagram: @shakespearenorthplayhouse




Welcome from
Northern Stage

Thank you for choosing to spend
your time with us today. We know
that for many of you, especially
those visiting with their school,
this might be your first experience
of a live Shakespeare performance
and so offer an extra special
welcome to you.

Whether this is your first, or twenty-
first visit to see a production of the
famous Scottish play, we hope you
enjoy our extraordinary ensemble
of performers breathing new life
into Shakespeare’s timeless tale of
obsession, corruption and a society
uprising against tyranny.

All of us at Northern Stage are

so proud to be a partner on this
landmark production of Macbeth -
which is touring not just the UK but
internationally too.

As always, we would love to hear
your thoughts on the show and your
experience at Northern Stage — you
can find us on Instagram
@northern_stage and Twitter
@northernstage.

We extend special thanks to

our Supporters who make an annual
donation to Northern Stage allowing
us to provide opportunities for
people from all walks of life to take
part in and enjoy theatre. Thank you.

Natalie Ibu
Artistic Director

Kate Denby
Executive Director




Welcome from
Director, Richard Twyman

Macbeth is famously one of the
most psychological of Shakespeare’s
dramas. The play is driven by both

a forensic exploration of how two
people commit a heinous crime, the
aftermath of guilt, stress and mental
degradation they go through, and

a deep dive into the extraordinary
moral gymnastics that are needed
to survive a tyrant, and the sheer
effort and pain it takes for society
to overthrow one. Inspired by

this, our production restructures
the first few scenes of the play,
setting them within the household
of the Macbeth’s, contextualising
their actions and leaning into

the domestic and psychological
landscape that the characters
inhabit. The first part of our version
of Macbeth takes place over about
eight hours, the war and ‘witches’
prophecy is brought into the home
with devastating consequences.

From there the play becomes
something much stranger and
darker, almost like a psychological
horror. It taps into the primal fears
of what makes us human and the
consequences if we were to follow
our worst impulses to destruction.
The Macbeth’s, stunt doubles on
our behalf, cross the line and invite
horror into their home and minds,
laying themselves bare to forces
they don't understand and they will
not survive. In our production, this
is where the supernatural begins
to make itself felt, taking root or
emerging from the psychology of
the characters.

In the final part Shakespeare does
what he does best: putting society
on stage. He zooms out, and asks
how this violence and grab for
power affects society, and what its
response might look like. What do
we do when there is a tyrant in our
midst? How do we try and take that
down? Are we complicit in it? The
play traces the incredibly painful
and difficult decisions that people
make in times of war and tyranny
that mean that nobody comes out
of it unscarred.




For the supernatural in the play,
the ‘witches’, we have explored
from two directions. The first is

to try and understand the impact
the ‘witches’ would have had in
Shakespeare’s time and translate
that to today. By staging ‘witches’,
Shakespeare was tapping into the
great cultural anxiety of the age:
the sheer scale, fevered language,
unwavering belief and sustained
violence of the witch trials over
this period in history show that it
tapped into a deep subconscious
fear in society. The theatrical coup
of bringing three ‘witches’ onto
the stage to start the play would
therefore have been a challenging,
visceral and unsettling moment
for Shakespeare’s audience:
whereas today our expectation
and familiarity of this moment can
have the exact opposite impact.
Secondly, the cultural and historical
legacy of the witch trials, and

violence against, (predominantly),
women creates an interesting
tension in a contemporary staging
of Macbeth. Of course we also
know that all of the thousands of
women that were tried and killed
for witchcraft in England

and Scotland were innocent.
Furthermore, given the anxieties

of the age and profound cultural
impact of Macbeth, | feel certain

at the very least it added fuel to the
fever of the persecution of innocent
women that didn’t fit into the norms
of society that would carry on for

a hundred years after the play was
written. Given this landscape the
most frequently asked question for
any director of Macbeth - how are
you doing the witches? — takes on

a new dimension and is something
that any contemporary production
of Macbeth needs to engage
seriously with.

Without wanting to give away any
spoilers our approach then has
been to find a language for the
supernatural in the play that fuses
our knowledge of the past with
our generations own anxieties and

makes the familiar unfamiliar again.

Finally, during rehearsals for this
production we had the sad news
that Michael Boyd, former Artistic
Director of the RSC, had passed
away. | worked with Michael very
closely between 2006-08 as his
Associate Director on his highly
acclaimed Histories cycle. It was
the privilege of my life, and | learnt
more from him than | can say. I'd
love to dedicate my work on this
production to him and his legacy
and hope he would be proud of
what we have made.

Rehearsal Photography: The Other Richard
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“Here’s the smell

of the blood still’:
Senses, Blood, and
Bloodlines in Macbeth

B

Macbeth is a play of the senses:

it asks whether we can trust what
we see, hear, feel, smell. Macbeth,
about to kill King Duncan while he
sleeps, follows a ghostly dagger, but
finds that the dagger is not ‘sensible
to feeling as to sight’ (11.i.36-7): he
can see it, but cannot touch it. In the
aftermath of the murder, Macbeth
hears a voice cry ‘Sleep no more’ -
a voice that no one else can hear.
Lady Macbeth, sleepwalking, is
haunted by the sight and smell

of blood on her spotless hands.
Macbeth, having ordered the
murder of his friend Banquo, is
confronted by Banquo’s corpse
sitting at the dinner table, invisible
to his wife and dinner guests.

Can we trust the evidence of our
senses? What is real, and what is
imagined? When Macbeth decides
to kill Duncan, he sees the dagger,
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by Emma Whipday, Academic and Text Consultant

but we, the audience, do not.

But after we have watched the
Macbeths hide the evidence in the
aftermath of Duncan’s murder, and
listened to Macbeth plot Banquo’s
death, we too see Banquo’s ghost.
Is this because we, as witnhesses,
are complicit in the murders, and
sharers in the guilt?

Shakespeare constructs a multi-
sensory world where human acts
have supernatural causes and
implications: from the (potentially
demonic) prophecies of the three
weird sisters, to the way nature turns
topsy-turvy after Duncan’s death, as
the king's horses break out of their
stalls to devour each other. Even
Lady Macbeth opens the door to
demonic forces: ‘Come, you spirits

/ That tend on mortal thoughts’
(1.v.40-41). She invites these spirits
into her body and her home - asking

them to ‘make thick’ her blood

(43), cutting her off from human
emotions (and from her bodily
rhythms), and to ‘unsex her’ (41), so
that she can participate in Duncan’s
murder. Lady Macbeth is exhibiting
the behaviour of a witch, even if her
invitation does not appear (visibly,
at least), to be answered. For all
too many women at the time of the
European witch trials, accusations
of this kind of behaviour led to
execution.

Yet Shakespeare does not focus

on the implications or supernatural
consequences of Lady Macbeth'’s
actions. Instead, Macbeth paints

a psychological portrait of how
murder affects the murderers.

In popular ‘true crime’ plays in
Shakespeare’s time, God intervenes
through miraculous events to bring
murderers to justice. Arden of



Faversham stages the 1551 murder
of Master Arden in Kent by his wife
Alice, her lover, and his servants and
neighbours. In the aftermath of this
domestic murder, the floor bleeds
in a miraculous sign of Alice’s guilt:
when Alice murders the master

of the house, that house turns
against her. Shakespeare gives us
something different. In murdering
Duncan in their home, Macbeth and
Lady Macbeth betray their roles as
hosts: the host should ‘against the
murderer shut the door’, not ‘bear
the knife’ (.vii.15-16). Shakespeare
takes the divine retribution of true
crime plays, and transforms it into
psychological reactions: instead of
the home miraculously bleeding,
Lady Macbeth’s own mind conjures
up indelible bloodstains, while
Macbeth’s mind, ‘full of scorpions’
(111.ii.37), refuses to let him sleep.
Their guilt transforms their home

from a place of hospitality to a place
of horrors, even if those horrors
exist only in their imaginations

(and in ours).

Blood soaks through the world of
the play - from the ‘gouts of blood’
Macbeth sees on his illusory dagger
(11.i.6), to the all-too-real blood
which stains the hands and faces of
the play’s soldiers and murderers.
But Macbeth is also haunted by
anxieties about bloodlines. Macbeth
breaks the news of Duncan’s death
to Duncan’s son Malcolm with the
metaphor ‘the fountain of your
blood / Is stopped’ (11.iii.99-100).
The blood of fathers, he implies,
lives on in the bodies of their sons.
Lady Macbeth comments that

she has ‘given suck / And know
how tender 'tis to love the babe
that milks me’ (l.vii.54-5), but the
Macbeths have no living children:

the child she breastfed is no longer
alive. The sight and smell of the
blood that haunts the Macbeths at
once symbolises their guilt, and their
loss: they gain the throne, but have
no child to inherit it.

Macbeth conjures up a world of
multi-sensory horrors: from the
imagery of Macbeth ‘wading’
through blood, to the knocking

at the gates in the aftermath of
Duncan’s murder which heralds the
discovery of their crime - a sound
that will haunt Lady Macbeth'’s
nightmares. Yet the play’s true
horror is the threat of child loss
that affects many of the play’s
characters, and drives much of

the play’s violence. The men and
women of Macbeth kill to preserve
a future for the next generation -
who may not live to see it.

Rehearsal Photography: The Other Richard



Cast

Mike Noble plays Macbeth

Theatre credits include Game
(Almeida); The Curious Incident of
the Dog in the Night-Time (National
Theatre); Mudlarks (HighTide/Bush);
and Punk Rock (Lyric Hammersmith/
Royal Exchange, Manchester).
Television work includes Home
Fires, Mr Selfridge, Grantchester,
and Prisoner’s Wives. Film credits
include The Siege of Jadotuville,
Rules of the Game, Kill Command,
Jack Ryan, Jadoo, Private Peaceful,
World War Z, and Gambit.

Laura Elsworthy plays Lady Macbeth
Work on stage includes Corrina,
Corrina (Headlong/Liverpool
Everyman); Romeo & Juliet,
Nativity and Spacewang (Hull Truck
Theatre); The Taming of the Shrew,
As You Like It, Miss Littlewood,

The Fantastic Follies of Mrs Rich
(RSC); The Last Testament of Lilian
Bilocca (Hull Truck Theatre and Hull
2017); The Hypocrite (Hull Truck

/ RSC); The Gap and The Skriker
(Manchester International Festival);

Our Town (Almeida Theatre); and
The Accrington Pals (Manchester
Royal Exchange). Television credits
include The Beaker Girls, Vera, Lillian
Bilocca and Doctors. Films include
Testament of Youth and Cinderella.
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Lola Aluko plays Lennox

Lola recently graduated from the
Royal Conservatoire of Scotland
this year. Theatre credits include
Interiors (Vanishing Point); Opening
Time (A Play, A Pie and A Pint);

and Medea (National Theatre

of Scotland). Television credits
include The Demon Headmaster
and The Wedding.
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Jasmine Elcock plays Malcolm
A recent graduate of the Royal
Central School of Speech

and Drama, Jasmine came to
international fame at the age
of 14 when she auditioned on
Britain's Got Talent. This will be
her professional acting debut.
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Brian Lonsdale plays Banquo
Theatre work includes Noises Off
(Northern Stage); War Horse (West
End); Pitmen Painters (Live Theatre
Newcastle/National Theatre/

New York); Bedroom Farce (West
Yorkshire Playhouse); My Romantic
History (Live Theatre Newcastle); and
Othello (ETT). Television and film
credits include Hustle, Doctors, The
Other Possibility, Valiant and Goal.
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Guy Rhys plays Macduff

Theatre credits include Much Ado
About Nothing and Rock Paper
Scissors (Sheffield Theatres); Not Now
Bernard, Grimm’s Tales and Aesop’s
Fables (Unicorn Theatre); Mother
Courage and her Children (Headlong);
and The Resistible Rise of Arturo Ui
and Saint Joan (Donmar Warehouse).
Television work includes The Witcher:
Blood Origins, The Ipcress File, The
Crimson Field, Doctors, The Bill,
Sorted and Emmerdale Farm. Films
include How To Build A Girl, Mary
Queen of Scots and The Festival.
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Coral Sinclair plays Lady Macduff
Theatre credits include Sleeping
Beauty (Shared Experience) and
The Secret Garden (York Theatre
Royal / Theatre By The Lake).

Ross Waiton plays
Duncan/Murderer/Siward
Extensive stage credits include
Hamlet (Almeida Theatre); Macbeth
(National Theatre tour); The Curious
Incident of the Dog in the Night
Time (National/West End); Twelfth
Night (ETT/Sheffield Crucible);
King Lear, Timon of Athens, The
Revenger’s Tragedy, Saint Joan,
Much Ad About Nothing and
Antigone (National Theatre); The
Tempest and As You Like It (Neal
Street/BAM/OId Vic); Rosencrantz
and Guildenstern Are Dead (ETT);
The Duchess of Malfi, Antony and
Cleopatra and Much Ado About
Nothing (RSC). Film and television
credits include Skyfall, The Devil’s
Hour, Luther: The Fallen, Vera,
Casualty, Maigret, Grantchester,
Beowulf, Pride, EastEnders and
Holby City.
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Leo Wan plays Ross
Theatre credits include The

Good Person of Szechwan
(Sheffield Theatre and Lyric
Theatre Hammersmith), ROCK/
PAPER/SCISSORS (Sheffield
Theatres); The Mirror and the
Light (Gielgud Theatre); Miss Julie
(Storyhouse Theatre); As You Like
It, The Taming of the Shrew (Royal
Shakespeare Company); The
Great Wave (National Theatre);
Shakespeare Within the Abbey
and Sonnet Walks (Shakespeare’s
Globe). Television credits include
Bridgerton and Crashing.



Creatives

Richard Twyman - Director

Richard Twyman took up the role of
Artistic Director of ETT in November
2016. He was previously Associate
Director (International) at the Royal
Court Theatre, where he worked
with playwrights across the world to
develop their plays. Prior to this, he
spent five years at the RSC working
on fourteen productions, including
the hugely acclaimed Histories
Cycle for which he directed Henry
IV Pt II, which were honoured with
three Olivier Awards, the Evening
Standard Editor’s Choice Award and
named by The Guardian’s Michael
Billington as his production of the
decade 2000-2010.

Twyman has directed at the Royal
Court Theatre, Bush Theatre, Old
Vic Tunnels, Theatre Royal Bath
and worked alongside Peter Hall
on his 80th anniversary production
of Twelfth Night at the National
Theatre. For the Royal Court
Theatre, Twyman has directed You
for Me for You by Mia Chung, Torn
by Nat Martello-White, Harrogate
by Al Smith and The Djinns of
Eidgah by Abhishek Majumdar.

His other credits include Ditch
by Beth Steel, which opened
the Old Vic Tunnels; Les Liaisons
Dangereuses by Christopher

Hampton at Theatre Cocoon,
Tokyo/Osaka; Deliver Us by Anna
Leader at Théatres De La Ville
Luxembourg; Give Me Your Hand
(New York), nominated for the
Drama Desk Award for Outstanding
Unique Theatrical Experience in
2012. For ETT, he has directed
Martin Crimp’s Dealing with Clair at
the Orange Tree Theatre and the
critically acclaimed production of
Othello, which toured the UK and
internationally from 2017-2019.
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Basia Binkowska - Designer

Basia is a theatre designer currently
based between London and Poland.
In 2017 Basia was announced the
Overall Winner of the Linbury Prize
for Stage Design with the winning
design for Lyric Hammersmith's
production of othellomacbeth,
which opened at HOME Manchester
and at the Lyric following year. Since
then she has been working as a
designer internationally.

Designs for theatre include: Ivan and
the dogs (Young Vic), Mephisto [a
Rhapsody] (Gate Theatre), Crooked
Dances (Royal Shakespeare Company),
Arianie Narodowy Teatr Stary, Love and
other Acts of Violence, Watch on the
Rhine (Donmar Warehouse). Opera: La
Boheme (Nevill Holt Opera), Il Piccolo
Principe (Teatro alla Scala Milan).



Azusa Ono - Lighting Designer
Azusa has been creating lighting
design for a range of live
performances and art forms for
many years. She trained in fine arts
in Japan and lighting design at the
RCSSD in London.

Theatre work includes; Grenfell in the
words of survivors (Dorfman, National
Theatre); Henry V (Sam Wanamaker
Playhouse / Tour); Watch on the
Rhine, A Doll's House, Part 2 (Donmar
Warehouse); Much Ado About
Nothing (RSC); Can I Live?, Copyright
Christmas (Barbican Theatre); Walden
(Harold Pinter Theatre); Blue Orange,
Concubine (Birmingham REP); Lao
Can Impression (Southbank Centre);
Cuttin’ It (Young Vic / Tour); Darkness
Darkness (Nottingham Playhouse);
Peddling (New York 59E59 / Tour);
We Are Proud... (Bush Theatre); The
Love Song of Alfred J Hitchcock
(Curve Theatre Leicester / Tour).

Other projects include: COP27 Health
Pavilion (Sharm El Sheikh, Egypt);

The Sleeping Tree (Brighton Dome);
Aurora (Toxteth Water Reservoir
Liverpool); Tate Live Exhibition - Joan
Jonas (Tate Modern).

Tingying Dong - Sound Designer
Ting trained at LAMDA and is a sound
designer, composer, and theatre
maker. She grew up in Beijing and
studied in the Netherlands before
moving to the UK.

As sound designer/composet,
theatre includes The Crucible
(National Theatre/Gielgud Theatre.
Content Sound Design); Black
Superhero (Royal Court); Watch On
The Rhine (Donmar Warehouse); The
Beekeeper of Aleppo (Nottingham
Playhouse/UK Tour); My Son’s A
Queer (But What Can You Do?)
(Ambassadors Theatre/Garrick

Theatre/Underbelly/Turbine Theatre.

WhatsOnStage Award for Best Off
West End Production); The Breach,
Peggy For You, Folk (Hampstead
Theatre); War & Culture (New
Diorama); Klippies (Young Vic); After
The End, The Sun, the Moon, and
the Stars (Theatre Royal Stratford
East); Scissors (Sheffield Theatres);
A Christmas Carol (Nottingham
Playhouse/Alexandra Palace/BBC.
Composer); Antigone (Storyhouse);
Ruckus (Summerhall/Southwark
Playhouse); Kathy and Stella Solve a
Murder (Underbelly/Roundabout);
Tsunagu/Connect (Shoreditch Town
Hall); Two Billion Beats (Orange
Tree Theatre); Jerker (King's Head
Theatre). Radio composition

includes Humane; BURP. Short Film
composition includes Medea/Worn;
My Last Duchess.

Her work as a creative collaborator
and making sound and music
includes Walking Cats (Camden
People’s Theatre/Vault Festival);
Imaginarium (Online Tour).
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Lotte Hines - Casting Director
Lotte Hines CDG is a freelance
casting director. She previously
worked at Julie Harkin Casting
and Kharmel Cochrane Casting,

and spent 6 years in the Casting
Department at the Royal Court.

Theatre credits include: Harry Potter
and the Cursed Child (The Palace
Theatre); Accidental Death of An
Anarchist (Lyric Hammersmith/
Sheffield Crucible); Let The Right
One In (Royal Exchange Manchester);
Closer (Lyric Hammersmith); The
Forest (Hampstead Theatre); The
Barbershop Chronicles (US Tour)
(National Theatre/Fuel/West Yorkshire
Playhouse); The Boy in the Striped
Pyjamas (Chichester Festival Theatre).

Film and TV credits include:
Lockwood & Co. (Complete Fiction
for Netflix); Lady Chatterley’s Lover
(Blueprint Pictures for Netflix).



Kevin McCurdy - Fight Director
Kev is an Equity registered
professional Fight Director of 24
yrs, professional Stage combat
tutor of 3lyrs, Director, Actor and
Action performer. Kev teaches

at The Royal Welsh College of
Music and Drama and has taught
at universities in Oklahoma and
Missouri as well as being a guest
instructor on workshops in Norway,
Sweden, Finland, Canada, America.
Kev is also the co-founder of The
Academy of Performance Combat.

Theatre & Opera includes:

Sister Act; Les Misérables; The
Barber Of Seville; Nine Night;
Gunpowder; Guardians of The
Galaxy; Trouble In Butetown;
Brokeback Mountain; The Wizard
Of Oz; Othello; Carmen.

TV & Film includes: Set Fire To The
Stars; John Carter Of Mars; Season
Of The Witch; Protein; Canaries;
Scopophobia; The Lady Of Heaven
Radio: The Snow Queen; Making
Of A Monster; The Garden Centre
Directing: The Saliva Milkshake;
The Glass Menagerie; The Welsh
Dragon; Making of a Motherer;
Jekyll And Hyde The Musical.

Will Duke - Projection Designer

Will Duke is a video artist, filmmaker
and projection designer based in
the UK. Will studied Fine Art at

the Ruskin School of Fine Art and
Drawing and at the Glasgow School
of Art. As a visual artist he has
exhibited throughout the UK and
internationally. His video work is part
of museum and gallery collections

in Scotland, Norway and at the
Museum of Modern Art in New York.

Since 2009 Will has been working

as a projection designer for Opera,
Dance and Theatre. He is involved
with stage productions from early
design meetings through to opening
nights and beyond. He collaborates
closely with writers, directors,
choreographers and other designers
to realise their visions for each
production, bridging the technical and
aesthetic elements of a production
through a specialised working
knowledge of video delivery systems
and a strong, unique artistic vision.

Will works across theatre, dance

and opera. He has a deep working
knowledge of photography, digital
animation, motion graphics and
digital film techniques and is
passionate about cinema, visual
culture and the ever evolving
possibilities for the integration of the
moving image into live performance.
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David Colvin - Music Consultant
David has extensive experience
working in theatre with the National
Theatre of Scotland, Northern
Broadsides and Communicado to
name a few. He recently took his
own play, Thunderstruck, to the
Edinburgh Fringe, on a Scottish tour
and a tour of Australia. The play has
won a series of awards including a
Herald Angel Award, Scottish Arts
Club Award, One to Watch Award
(Adelaide Fringe) and the Award for
Theatre (Perth Fringe). TV Credits
include Nightsleeper (BBC),
Casualty (BBC) and Black Watch
(BBCQ). David is also a four time
world champion bagpiper.

Elinor Randle - Movement Director
Elinor is a director and movement
director based in Liverpool. She is
Artistic Director of Tmesis Theatre
& Physical Fest, international
festival. Tmesis Theatre's physical
theatre productions have toured
nationally and internationally for
the past 18 years to critical acclaim.



Elinor has worked as a Director

or Movement Director for many
companies and artists nationally
and internationally, including;
Leeds Playhouse, Box of Tricks,
Peepolykus, Nwoko Arts, Fadunito,
Rowena Gander, Surge Festival,
Theatre Temoin and the Everyman
and Playhouse. Her film Betty and
Jean has been recently shortlisted
for the Iris Prize Best British Short.

Rachael Walsh - Associate Director
Rachael is a director and dramaturg,
originally from the North East, and

a graduate of the Bristol Old Vic
Theatre School Drama Directing MA.

Previous credits as director include
Kindle (VAULT Festival and South
West Tour); An Unexpected
Christmas (Bristol Improv Theatre);
It Takes Two (Live Theatre); Silk Road
(The Wardrobe) and The Taming

of the Shrew (Alphabetti Theatre).
Credits as Associate include The
Sorcerer’s Apprentice (Northern
Stage). Credits as Assistant include
The Parcel (Theatre Alibi) and Three
Seagulls (Bristol Old Vic).

Emma Whipday - Academic

and Text Consultant

Dr Emma Whipday is Senior

Lecturer in Renaissance Literature

at Newcastle University, where she
works on gender, power and family
in early modern culture. Her books
include Shakespeare’s Domestic
Tragedies: Violence in the Early
Modern Home (co-winner of the
Shakespeare’s Globe Book Award
2020) and Teaching Shakespeare
and His Sisters: An Embodied
Approach. Emma is currently working
on the introduction to the new
Oxford World'’s Classics Measure for
Measure. Emmai is also a playwright:
her plays include Shakespeare’s Sister
(Samuel French, 2016; winner of the
Theatre Royal Haymarket ‘Pitch Your
Play’ competition 2015) and The
Defamation of Cicely Lee (winner of
the American Shakespeare Center’s
‘Shakespeare’s New Contemporaries’
award 2019). Emma is a BBC AHRC
New Generation Thinker 2022.

Natalie Jackson - Costume
Supervisor

Natalie Jackson trained at Royal
central school of speech and drama.
Roles as costume supervisor include:
222, a Ghost Story (Apollo theatre,
2023). Associate Costume supervisor:
The crown Jewels (Garrick theatre.
2023), The Secret Life of Bees
(Almeida theatre 2023) Six, The
Musical (Vaudeville, 2022),

Assistant costume supervisor:

Hex (Olivier Theatre, NT, 2022),

101 Dalmatians (regents Park,

2022), Book of Dust (The Bridge
Theatre, 2021) Magic Goes wrong
(Apollo. Theatre, 2021) Bedknobs &
Broomsticks (UK tour). Set & Costume
Designer: Rob. Steal. Swindle
(Mountview drama school, 2022),
Lady Macbeth (Ballet, New National
Theatre, Tokyo, 2021) DNA (Queens.
Theatre Hornchurch, 2019)



Set Design by Basia Binkowska

Touring Set

One of the most challenging
aspects while designing the world
for our production has been the
fact that we need to approach our
first venue, Shakespeare North
Playhouse, very differently than the
other theatres on this tour. From the
start of the process we already knew
we wouldn’t be able to replicate the
historical architecture of the frons
scaenae and the specific layout
we're working with in this venue

for the rest of the tour.

In our heads it felt like we were
designing two separate shows while
keeping some of the most important
elements and the aesthetic of

the world the same. It’s worth
mentioning that Shakespeare North
has massively inspired us in the
design journey. While visiting the
theatre for the first time we realised
we definitely wanted to use the
space behind the frons and extend
the world by creating corridors

offstage and inviting the audience
to experience through the video
design. This idea has also been a big
part of designing our touring set.
We wanted to give an impression
that the world of the show extends
far beyond. We invite the audience
to imagine what happens behind
the closed doors while following
Macbeth’s psychological journey
to the corridor offstage, where he
commits the first crime of the play.

On our tour we visit a plethora of
very different theatre venues, which
has also required our set to be
adaptable and versatile. We open

at Northern Stage, which provides
us with great almost panoramic
width and then we go to New
Wolsey Theatre where we have to
significantly decrease our playing
space. The show will also visit Dubai,
where we need to make sure the
production design meets the scale
of an opera house.
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From Domestic into Epic

From the start of our design process
we were very interested in exploring
the domestic world of the couple’s
home and the interior that could

be the right background for the
character’s journey.

The dramaturgical decision to start
the show with Lady Macbeth waiting
for the return of her husband from
war, very early on led us to the first
image of this production - Lady
Macbeth alone within the empty
house. We focus on the domestic
aspect of the space where you can
capture pedantic details happening

around the crimes but also try to
understand the larger meaning
of “home” in the play for all of
the characters.

What it means to come back

from war, experience the joy and
celebration of victory to then gather
to grieve the death of your king the
very next day. And as we follow

this society and its kingdom being
destroyed and traumatised - we
take apart this home, take the story
to a more abstract world and space
towards the end.
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Nature

Nature and its metaphorical
journey in the play has also been
an important part of the process,
and we explored how to visually
represent the prophetic elements
of the show.

We always wanted to bring the
story of Birnam Wood from the
beginning of the show with a

scene where Lady Macbeth could
plant the seedling of the forest at
the start. And as the demolished
environment and nature falls apart,
it responds to the main character’s
actions and takes revenge.









Quiz

Devised by Shakespeare
North Playhouse

10.

In the play “Macbeth,” what is the name
of the Scottish king who is murdered?

When was Macbeth believed to be first performed?
What is the name of Macbeth’s castle?

What prophecy do the three witches give to Macbeth
at the beginning of the play?

Lady Macbeth famously utters the phrase “Out, damned
spot!” while sleepwalking. What is she trying to do?

In the play, Macbeth becomes consumed by guilt
and begins to see a vision of a blood-covered what?

Which character delivers the soliloquy which contains
“To-morrow, and to-morrow, and to-morrow”?

In the 2015 film adaptation of Macbeth, which actor played
the titular character?

Who becomes king after Macbeth is killed?

In the 2015 film adaptation of Macbeth,
which actor played the titular character?
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Unmissable theatre, brought
to your doorstep for the

last 30 years: How you can
support the next phase of

English Touring Theatre

Founded in 1993, this year will see
ETT celebrating 30 years of staging
both new and classic productions
of outstanding quality, imagination,
and ambition, which have played to
audiences across the globe.

We are so grateful for the continued
support of the Arts Council, our
Friends, Patrons and Supporters.

In 2023/24 you can catch us up and
down the country touring Macbeth,
I, Daniel Blake, Museum of Austerity
and listen to our upcoming new
series of our podcast F**ked Up
Bedtime Stories for Adults.

Now is an exciting time to join us
and be part of the next chapter in
ETT's story. By becoming a financial
supporter of ETT, you can play a
vital role in helping us to ensure our

work continues for another 30 years.

Your contribution supports ETT’s
ambitions to tour shows that reach
and entertain the widest possible
range of audiences across the UK
and beyond, sparking imagination,
instigating dialogue, and fostering
connectivity, shaping national and
global conversations.

With your help we can continue
to commission and create work
which you can find in your local
theatre, online, at festivals, in a field,
internationally and in the West End.

To find out more please go to
ett.org.uk, where you can sign up to
our mailing list and discover how you
can be a part of ETT'’s future.

In the last five years ETT has
produced over fifty live productions
and pieces of digital content,
enjoyed by audiences of over
340,000, and has won the UK
Theatre Awards Best Touring
Production in 2014, 2015, 2016 and
Best Play Revival in 2019; Best Play
and Excellence in Inclusivity in 2022.



Staff

ETT stage management
and production

Heather Cooper - CSM

Sophia Horrocks - DSM

Yasmin Cordelia Brook - ASM

Matt Ledbury - Production Manager

Lisa Hood - Associate Production Manager
Yasmin Amin - Trainee Production Manager
Adam Hutton - Sound No. 1

Holly-Beth Robinson - Wardrobe Supervisor
David Butler - Video Programmer

Jack Hathaway - Relighter (tour)

Denise Smith - Children’s Administrator
Anna Girvan - Associate Director Mentor

Children are played by young actors local
to each venue.

With thanks to Penelope Skinner and all
children who attended rehearsals.

Shakespeare North Playhouse

Melanie Lewis - Chief Executive

Laura Collier - Creative Director

Kerry Bibby - Director of Finance

Mark Easdown - Director of Corporate Services
Claire Will - Director of Marketing & Commercial
Claire Stock - Virtual Assistant to Chief Executive

Siobhan Noble - Senior Producer
Bridget Mulroy - AP for Productions & Programming

Ana Pinto Goncalves - Head of Fundraising

Victoria Armstrong - Head of Audiences

Francesca Bennett - Marketing Officer

Nathan Clark - Audience Relationship & Insights
Neve Mclaughlin - Media & Comms. Officer

Megan Terzza - Digital Content Creator

Deborah Fletcher - Ticketing Support Administrator
Mack Young - Marketing & Commes. Assistant

Evonne Bixter - Head of Engagement

Rachel Bartholomew - Higher Education Partnerships
Coordinator Learning & Engagement

Morven Currie - Project Producer Learning & Engagement
Emily Parr - Project Producer Learning & Engagement
Lauren Croxford - AP Learning & Engagement

Harriet Warnock - Project Producer

Darren Begley - Head of Visitor Experience
Thomas Glynn - Volunteer Manager

James Duckworth - Visitor Experience Manager
Andy Kelly - Visitor Experience Manager

Richard Wilkie-Riley - Visitor Experience Manager
Liz Hann - Catering & Events Manager

Julie Breckon - Virtual Assistant
Karla Williams - HR & People Administrator
Michele Hatton - Finance Assistant

Lewis Shrigley - Food & Beverage Supervisor
Shaun Calland - Cook

Trustees: Max Steinberg (Chair), Saphena Aziz, Chris
Brown, Coral Cameron, Jon Corner, Faye Dyer, Mike
Harden, Leann Hearne, Alastair Machray, lan McCarthy,
Peter Mearns, Sue Platt, Julie Sanders, Nicola Winn,
Sheena Wrigley.

Thank you to all our Visitor Experience Assistants
and Food and Beverage Team Members. And our
Volunteers who contribute across the organisation.



Northern Stage

Jill Adamson, Sofia Azevedo, Emma Bell,
Michael Bell, Jamie Clark, Gemma Close, Kate
Denby, Helen Dobson, Chris Donkin, Chris
Durant, Tony Easter, Amy Fawdington, Natalie
Fisher, Elizabeth Goodall, Helen Graham, Chris
Hasker, Ryan Hay, Paula Henderson, Colin
Holman, Phill Howard, Zoe Hull, Natalie Ibu,
Bethan Kitchen, Corrie Livesey, Stephanie
Maughan, Helen McDonnell, Chris Mecrow,
Amy Nicholson, Rob Reed, Peter Robson,
Jamie Round, Lizzie Skipper, Daniel Smith, Suze
Terwisscha, John Tiernan, Emma Tilney, Lauren
Watson, Izzy Waugh, Jeremy Woodhouse Ella
Willis, Isabelle Wilson.

Technical & Operations (casual)

LJ Aitman, Jessica Avery, Simon Burn, Liam
Cameron, Martin Curtis, Ryan Depenio, Louise
Duff, Tia-Bella Easton, Jake Eaton, Aliya
Edwards, Rebecca Glenening-Laycock, Elissa
Gunn, Stephen Hall, Brandon Hempsall, Kamilla
Jonsson, Aaron Martin, Michael Morgan, David
Oliver, Oana Oliver, Nicholas Ortega, Liiana
Rapley, Conor Rodger, Dan Rosca, Olivia Rowe,
Andrew Shutt, Catherine Stephenson, Sophie
Teasdale, Nick Tyler, Kieren Wadforth, Craig
Walton, Madga Wells, Nicole Wilkinson, Maddy
Williamson, Matthew Wood.

Front Of House (casual)

Opeyemi Adeyemi, Abbie Anderson, Cerys
Anderson-Hall, Danya Appleson, Charis Bailey,
Amy Becke, Rosie Bowden, Rhianne Bowes,
Caeli Capela, Kirsty Davidson, Max Easter, Tia
Easton, Caitlin Fairlamb, Brennan Flanders, Lukas
Gabrysch, Amy Gibson, Luka Groom, Charlotte
Hick, Harry Jay, Lowenna Jordan, Shauna Kelly,
Ginny Leigh, John Lewis, Alice Macphail, Emily
Maines, Gailen Manuel, Alex Martin, Huw
Mellish, Breanne Moody, lona Moss, Imogen
Mould, Anna Robinson, Katie Robinson, Jamie

Round, Aditi Shah, Julie Slater, Kathryn Smith,
Madeline Smith, Caitlin Stuart, Sky Tabor-
Jackson, Suze Terwisscha, Jack Thornton,
Jasper Turnbull, Ella Willis, Keira Woddger,
David Woodley.

Participation (Freelancers)

Lindsay Nicholson, Yilis del Carmen Suriel,
James Whitman, |zaak Gledhill, Rosa Stourac
McCreery, Claire Darcy, Zoe Murtagh.

Participation (casual)
Lucy Burton, Harrison Rowley-Lynn.
Board of Directors

Andrew Buckley, Natalia Blagburn, Richard
Boggie, Anne Bonner, Shawab Igbal, Andrew
Killey, Vikas Kumar, Jemima Levick, Daniella
Oliver, Charles Penn, Prof. Jo Robinson, Tim
Smith, Carys Rose Thomas.

Thank You to our Supporters

Colette Anderson, Lynda Dixon, Patrick Easen,
Brid Fitzpatrick, Bill Gibbon, Irene Soulsby, Brian
Spencer, David Stancliffe, Susan Tideswell,
Jonathan and Julia Brown, Ann Gittins, Angela
Hughes, Bob Hull, Keith Proudfoot, Simon and
Julie Elliott, Alan Mawston, Wendy Dale and
Michael Worthington, Sue Wilson, Edwards
Commercial Cleaning Services Ltd, Ross and
Louise Freeman.



ETT (English Touring Theatre) are a UK
based international touring company.
We stage both new and classic
productions of outstanding quality,
imagination, and ambition,

make innovative and pioneering
immersive digital experiences, and
produce work which interrogates and
celebrates the diversity of contemporary
England. You can find us in your local
theatre, online, at festivals, in a field,
internationally, and in the West End. In
the last five years, ETT has produced
over 50 live productions and pieces

of digital work, enjoyed by audiences

of over 340,000, and has won the UK
Theatre Awards’ Best Touring Production
in 2014, 2015, 2016; Best New Play
Revival in 2019; and Excellence in
Inclusivity and Best Play in 2022.

Major productions include a revival

of Equus by Peter Shaffer in a co-
production with Theatre Royal Stratford
East, directed by award winning director
Ned Bennett, which transferred to
Trafalgar Studios; Othello, which

toured internationally to the Far and
Middle East; Trailer Story (a travelling
outdoor performance programme that
celebrated local creativity); immersive
virtual reality experience Adult Children
and XR experience Museum of Austerity,
directed by Sacha Wares in partnership
with Donmar Warehouse, National
Theatre Storytelling Studio, ScanLAB
Projects and Trial and Error. More
recently: Cat on a Hot Tin Roof, a co-
production with Curve and Liverpool
Everyman and Playhouse, directed by
Anthony Almeida, winner of the 2019
RTST Sir Peter Hall Director Award; a
national tour of Tonderai Munyevu's
Mugabe, My Dad & Me; The Importance
of Being Earnest, directed by 2021 RTST
Sir Peter Hall Director Award winner
Denzel Westley-Sanderson; The Cherry

Orchard reimagined by Vinay Patel; The
Good Person of Szechwan reimagined
by Nina Segal and directed by Anthony
Lau; and a national tour of I, Daniel Blake,
written for stage by Dave Johns.

ETT are a registered charity, founded in
1993. We are based in London Waterloo;
our premises comprise of offices, audition
rooms and a large rehearsal studio.

Shakespeare North Playhouse aims to
bring people together to participate in

a unique programme of performance,
activities and conversations, inspired

by Shakespeare and relevant to all of

us. Atits heart is a traditional 470 seat
timber framed Shakespearean theatre.
Theatre, music, comedy, workshops,
events and activities will spill out into
the exhibition gallery, Studio and Sir Ken
Dodd Performance Garden, creating an
accessible space full of joy and creativity,
where everyone is welcome.

Inspired by Prescot’s historic connections
to William Shakespeare and a real love of
storytelling, Shakespeare North Playhouse
will play a key role in the ongoing
regeneration of Knowsley; a place full of
brilliant people with a story to tell.

Working together with audiences, artists
and its local communities, the creative
programme, learning opportunities and
social spaces will help to open doors, invite
debate and inspire a love of learning that
will reach far beyond our walls.
shakespearenorthplayhouse.co.uk

Northern Stage reaches beyond the
ordinary. The largest producing theatre in
the North East of England, from our home
in the heart of Newcastle.

A part of a diverse creative community
stretching from Tweed to Tyne and Tees.
Our work is informed and transformed
by the region; we are an essential part
of everyone’s lives, making vital pieces
of culture for the North East of today
and tomorrow.

We produce, co-produce and support
the production of great theatre for
regional, national and international
audiences in live and digital forms.

We tour regionally, nationally and
internationally with work that is popular,
accessible, politically relevant and
culturally diverse. We promote creativity
and creative practice and provide life-
changing experiences for people who
would not normally have access to

such opportunities. Empowerment is

at the heart of what we do, constantly
evolving and collaborating with artists,
practitioners and communities in the
North East and beyond.
northernstage.co.uk

The Théatres de la Ville de Luxembourg
presents an eclectic program composed
mainly of co-productions and creations
of works from the classical repertoire,
contemporary writings and new forms.
The theatre has its roots in a multilingual
country, and highlights a multiplicity of
disciplines, aesthetics, voices, languages
and stories, combining established and
emerging artists, often with transnational
artistic and technical teams. The Théatres
de la Ville, namely the Grand Théatre
and the Théatre des Capucins, are two
living, vibrant cultural venues, anchored
in the heart of the City of Luxembourg,
where artists and audiences can meet to
share their experiences, discuss, conduct
a dialogue around a varied program and
topical subjects.



Staff

Richard Twyman - Artistic Director & CEO

Sophie Scull - Executive Producer

Lauren Hamilton - Producer

Jennifer Bakst - Creative Associate

Kadir Ali - General Manager

Kate Newall - Marketing & Communications Manager
Catherine Fannin Peel - Philanthropy & Partnerships Manager
Maya Wilson - Assistant Producer

Isadora Dooley Hunter - Administrator

Candida Ronald - Head of Finance

Katherine Brown - Finance Officer

Trustees

Dr Saphié Ashtiany

Robert Delamere (Chair of the Board)
Igor

Olivia Highland

Olivier Brémont

Renuka Venkatraman

Rosie Stanbury

Rubi Gubara-Sannie

Sanj Surati

Tara Wilkinson

Patrons

Sir lan McKellen
Stephen Mangan
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